CATALOGUE 


OF THE FINISHED 

PICTURES & SKETCHES 

OF 

J. F. CROPSEY, Esq. 




/ i£ /b t. 


PALL MALL. 


A CATALOGUE 

OF A 

COLLECTION OF FINISHED 

PICTURES AND SKETCHES 

OF THAT TALENTED AMERICAN ARTIST, 

J. F. CJftOPSEY, ESQ. 

ILLUSTRATING THE 

6wiD mUr beautiful Sttnerj in Anmica, as toell as Dittos in other Countries, 

EMBRACING IN ALL ABOUT 

ONE HUNDRED & THIRTY FINISHED WORKS, 

INCLUDING HIS LAST FINE LANDSCAPE, 

. “RICHMOND HIL L ” 

RECENTLY EXHIBITED AT MR. GRAVES’, IN PALL MALL. 

Mtljulj hull be Solb bn portion, bn 

MESSRS. FOSTER 

AT THE GALLERY, 54, PALL MALL, 

On WEDNESDAY, the 29th of APRIL, 1863, 

_ i m n— 1 1 hi in - mmiBiinnii a n—r 

AT ONE O’CLOCK PRECISELY. 

By direction of Mr, CROPSEY, who will this Autumn revisit America. 


To be Viewed publicly on the Monday and Tuesday preceding the Auction. 











CONDITIONS OF SALE. 


First.— The highest bidder to be the buyer ; the auctioneer reserving 
to himself the right of refusing the bidding of any person he 
pleases; and should any dispute arise between other bidders 
the lot or lots to be put up again and re-sold, and the auctioneer 
is to be the sole arbitrator in all matters of dispute. 

Second.—N o person to advance less than 2s. 6d. at each bidding; 
above five pounds,5s. and so on in proportion; and no bidding 
to be retracted. 

Third.— The purchasers are, when required, to pay down immediately 
a deposit of five shillings in the pound, or such other sum as the 
auctioneer may name, in part payment, each deposit to be appli¬ 
cable to all or any lots purchased, and give in their names and 
places of abode when required, in default of which the lot or 
lots so purchased to be forfeited, and be at the disposal of the 
auctioneer. 

Fourth.— The lots to be taken away with all faults, imperfections, or 
errors of every description, at the purchaser’s expense, the day 
after the sale, and the remainder of the purchase money to be 
paid before the delivery, but the goods will be at buyer’s risk 
from the day of sale. In cases where one buyer purchases more 
than one lot, the whole of the account of all the lots purchased 
is to be paid for before any one lot is delivered. Messrs. 
Foster w ill not be responsible for the identity of either subject 
or master. 

Fifth. —But should any purchaser or purchasers obtain their lot or 
lots, and by any neglect or evasion omit paying for the same, 
such purchaser or purchasers shall pay interest on the amount 
of the said purchase, and warehouse charges, from the day 
of sale until the amount of the said bill shall be discharged. 

Lastly. —Upon failure of complying with these conditions, the money 
deposited shall be forfeited, the lots uncleared within the time 
aforesaid shall be re-sold, either by public sale or private con¬ 
tract, and the deficiency (if any) by such second sale, together 
with all charges attending the same, shall be made good by the 
defaulter or defaulters at this present sale, but any surplus 
that may arise therefrom shall belong solely to the vendor. 


Mr. Cropsey’s Pictures ajnd ojustuhes. —The 
collection of finished pictures and sketches of the Ameri¬ 
can artist, Mr. J. F. Cropsey, illustrating the. grand 
and beautiful scenery in America, as well as views in other 
counties, embracing in all 125 finished works, including his 
last fine landscape, “Richmond-hill,” was yesterday dis¬ 
posed of by Messrs. Foster, at their gallery in Pall-mall. 
The whole realized about 1,200 guineas. The principal 
purchasers were Mr. Graham, of Oxford-street, and a city 
merchant, the latter of whom gave for Lot 120—“ Winter; 
a scene in Switzerland from the Simplon Pass,” an oil paint¬ 
ing, 33in. by 24in., 32 guineas ; and the former, Lot 122, 
“An Indian Summer,” painting in oil, 51in. by 35in., 60 
guineas ; and Lot 125,. “ Richmond-hill in 1862,” the picture 
above alluded to, 450 guineas. The size of this last was 
114in. by 72iu., and was a magnificent example of the 
powers of this artist, who intends this autumn revisiting 
America. 


On WEDNESDAY, the 29th day of APRIL, 1863, 


AT ONE O’CLOCK PRECISELY. 


THE SIZES ARE THE OUTSIDE MEASUREMENT OF THE FRAMES. 


LOT 1. 

Three Scraps. 

The sepia one is the first idea of a large picture, entitled the Backwoods of America, 
in the possession of a Gentleman in Glasgow. 

Mounted. Size 8 by 11. 


LOT 2. 

The Dismal Swamp. 

Pencil . 

“ Where all night long by a fire-fly lamp 
She paddles her white canoe.” 

Illustration from Thomas Mooi'e. 

Mounted. Size 9 by 11. 


LOT 3. 

Pen Drawing on Tracing Paper. 
Mounted. Size 9 by 10. 


LOT 4. 

The Susquehanna. 
Mounted. Size 11 by 18. 
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LOT 5. 

The Catskill Creek. 

Mounted. Si/e 8 by 10£. 

LOT 6. 

Wood Scene. 

Sepia. 

Mounted. Size 12 by 9£. 

LOT 7. 

Illustration from Coleridge’s Genevieve. 

Pencil. 

Mounted. Oval. Size 9 by 12. 

LOT 8. 

The Dismal Swamp. 

Pen drawing on cardboard. 

Mounted. Size 11£ by 8£. 

LOT 9. 

Pen and Ink Drawing. 

The original design of a picture in the possession of Dr. Waller Lewis . 

Mounted. Size 10 by 7^. 


LOT 10. 

The Creation. 

14 The Spirit of God moved on the face of the waters.” 
Oil. Mounted. Size 12 by 10. 


LOT 11. 

Mount Etna, Sicily. 
Oil. Mounted. Size 12 by 10. 


LOT 12. 

Sketch at Amalfi, Italy—Salvator Rosa sketching. 
Oil. Size 10£ by 9£. 

LOT 13. 

Lago Maggiore. 

Water-colour Drawing . 

Mounted. Size 12 by 8. 

LOT 14. 

Lake Geneva. 

Water-colour Drawing. 

Mounted. Size by 11. 

LOT 15. 

Dreamland. 

Oil Study. 

Oval. Size 6| by 10. 

LOT 16. 

Sea-side Sketch. 

Oil. Mounted. Size 10 by 18. 

LOT 17. 

Twilight Sky. 

Size 20 by 12. 


LOT 18. 

Study of Sky, Hyde Park. 
Oil. Mounted. Size 19£ by 14£. 


6 


LOT 19. 

An Old Saw Mill. 

Pencil. Mounted. Size 20 by 14. 

LOT 20. 

Sketch at the Bay of Naples. 
Oil. Mounted. Size 13 by 16. 

LOT 21. 

Sketch—A Rainy Day. 

Oil. Mounted. Size 16 by 13. 

LOT 22. 

Study of Morning Sky. 

Oil. Size 16 by 12. 

LOT 23. 

Southern Scenery. 

Oil. Mounted. Size 16 by 13. 

LOT 24. 

Southern Scenery—Morning. 
Oil. Mounted. Size 16 by 13. 


LOT 25. 

Study of Fruit. 

Oil. Mounted. Size 16 by 13. 

LOT 26. 

Study in an American Forest. 
Oil. Mounted. Size 13 by 16. 
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LOT 27. 

Study of Sky in Mid-Ocean. 

Oil. Mounted. Size 24 by 18. 

LOT 28. 

Study of Sky—Moon Rising. 

Oil. Mounted. Size 24 by 18. 

LOT 29. 

Forest Scene. 

Pencil. Mounted. Size 14 by 20. 

LOT 30. 

A Study of Sky—Summit of Mount Washington. 
Oil. Mounted. Size 24 by 18. 

LOT 31. 

The “ Children in the Woods.” 

Oil. Mounted. Size 16 by 13. 

LOT 32. 

Forest Scenery. 

Oil. Mounted. Size 13 by 16. 


LOT 33. 

Midnight Burial Scene. 
Oil. Mounted. Size 16 by 13. 


LOT 34. 

Romeo and Juliet. 

Oil. Mounted. Size 16 by 13. 
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LOT 35. 

Chocorua Peak—Sketch of the Back Woods. 
Oil. Mounted. Size 16 by 13. 


LOT 36. 
Italy. 

Size 15 by 19J. 


LOT 37. 

Dreamland. 

“ Where an Eidolon, named night, 

On a black throne reigns upright, 

I have reached these lands but newly 
From an ultimate dim Thule. 1 ’ 

The original design for an illustration to “ The Poetical Works of Edgar A. Poe" 
published by Sampson Low & Co. 

Oil. Mounted. Size 8 by 10. 


LOT 38. 

The City in the Sea. No. 1. 

“ Lo ! Death hath reared himself a throne 
In a strange city lying alone.” 

* * * * 

The original design for an illustration to “ The Poetical Works of Edgar A. Poe" 
published by Sampson Low & Co. 

Oil. Mounted. Size 8 by 10. 

LOT 39. 

The City in the Sea. No. 2. 

“ But lo, a stir is in the air! 

The wave—there is a movement there! 

* * * * 

And when amid no earthly moans 
Down, down that town shall settle hence,” 

* * * * 

The original design for an illustration to “ The Poetical Works of Edgar A. Poe " 
published by Sampson Low & Co. 

Oil. Mounted. Size 8 by 10. 


9 


LOT 40. 

% 

The Coliseum. 

“ I kneel an altered and an humble man 
Amid thy shadows, and so drink within 
My very soul thy grandeur, gloom and glory,” 

The original design for an illustration to 11 The Poeticcd Works of Edgar A. Poe ,” 
published by Sampson Lou ; & Co. 

Oil. Mounted. Size 8 by 10. 

LOT 4L 
Ulalum e. 

“ The skies they were ashen and sober; 

The leaves they were crisped and sere— 

The leaves they were withering and sere, 

It was night in the lonesome October.” 

The original design for an illustration to u The Poetical Works of Edgar A. Poe” 
published by Sampson Low & Co. 

Oil. Mounted. Size 8 by 10. 


LOT 42. 

I Stole along the Flowery Bank. 

u My bird reposed his silver plume 
Upon a rich banana’s bloom, 

Oh ! Vision bright! Oh Spirit fair ! 

What spell, what magic raised her there ? ” 

* * * * 

The original design for an illustration to u The Poetry and Pictures of Thomas Mixrref 

Longman. 

Oil. Mounted. Size 8 by 10. 


LOT 43. 

The Dismal Swamp. 

And she’s gone to the Lake of the Dismal Swamp, 

Where, all night long, by a fire fly lamp, 

She paddles her white canoe.” 

The original Design for an illustration to 11 The Poetry and Pictures of Thomas Moore.” 

Longman. 

Oil. Mounted. Size 8 by 10. 
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LOT 44. 

Cohoes Falls. 

Oil. Mounted. Size 8 by 10. 

The 07'iginal design for an illustration to 11 The Poetry and Pictures of Thomas Moore,” 

Longman. 

LOT 45. 

Deadman’s Island. 

“ There lieth a wreck on the dismal shore 
Of cold and pitiless Labrador; 

Where under the moon, upon mounts of frost 
Full many a mariner’s bones are tost.” 

The original design for an illustration to “ The Poetry and Pictures of Thomas Moore,” 

Longman. 

Oil. Mounted. Size 8 by 10. 

LOT 46. 

Morning over a Cane Brake. 

Oil. Size 18 by 13. 

LOT 47. 

Switzerland, from the Simplon Pass. 

Oil. Mounted. Size 24 by 18. 


LOT 48. 

The Tongue Mountain, Lake George. 
Oil. Mounted. Size 24 by 18. 


LOT 49. 

A Distant View of New York Bay and Newark City, 
from the Orange Mountains. 

Oil. Size 25 by 19. 


11 


LOT 50. 

Sea Coast at Newport, Rhode Island. 

Morning after a foggy night. 

Oil. Size 27 by 19. 


LOT 51. 

Sun-set at Newport, Rhode Island. 

Lithographed in Mr. GambarVs Series of American Scenery. 
Oil. Mounted. Size 24 by 18. 


LOT 52. 

Sun-rise oyer a Cane Brake. 
Oil. Size 23 by 18. 


LOT 53. 

Chocorua Peak, New Hampshire. 
Early Morning in the Summer time. 
Size 19 by 15. 


LOT 54. 

Wood Scene in New Jersey. 

A Study made near the Artist’s Studio in America. 
Size 17 by 20. 


LOT 55. 

Niagara Falls from Prospect Point. 

Lithographed in Mr. Gambart's Series of American Scenery. 
Oil. Mounted. Size 24 by 18. 
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LOT 56. 

Mount Jefferson, in the Autumn. 

Oil. S ze 27 by 21. 

LOT 57. 

Autumn Foliage in the White Mountains. 

Showing a variety of the Ever-green, Maple, and Birch, in the month of October, 
when the foliage lias changed its colour. 

Exhibited in the Royal Academy in 1862. 

Oil. Size 28 by 21. 


LOT 58 

Twilight in the South. 
Oil. Size 23 by 18. 


LOT 59. 


Cane Brake in Louisiana. 


The original Study for a Scene in Mr. Boucicault’s play of the “ Octoroon.” The 
sun is just dawning over a plain of sugar cane—which lies dark and mist clad, under 
a sky of burning clouds. Bayons wind through the cane, dark trees drooping 
with moss form the foreground. 

Oil. Size 23 by 18. 


LOT 60. 

The Olden Time—Morning. 

A Tournament Scene in the fourteenth century; the original Study of a large 

picture in America. 

Oil. Size 24 by 19. 


LOT 61. 


The Olden Time—Evening. 

Companion to the above. Return from Hawking in the sixteenth century. 
Oil. Size 24 by 19. 
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LOT 62. 

Hudson River Scenery. 

Looking from the heights of Weehawken toward the Ocean. 
Oil. Mounted. Size 24 by 18. 


LOT 63. 

Twilight at Newport, Rhode Island. 
Size 24 by 19. 


LOT 64. 

Study of Sun-set—Storm Sky. 
Oil. Mounted. Size 14 by 18. 


LOT 65. 

Study of Rain Sky at Sun-set. 
Oil. Mounted. Size 24 by 15. 


LOT 66. 

A Study of Mount St. Angelo, Sorrento, Italy. 
Oil. Mounted. Size 25 by 20£. 


LOT 67. 

Adirondack Mountains. 
Oil. Mounted. Size 18 by 24. 


LOT 68. 

Bashbisii Falls, Berkshire County. 
Oil. Mounted. Size 18 by 24. 
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LOT 69. 

American Autumn Scenery, 

Oil. Mounted. Size 24 by 18. 


LOT 70. 

Study at West Milford, New Jersey. 

Oil. Mounted. Size 24 by 18* 


LOT 71. 

A Study in the Olive Groves of Italy. 

Oil. Size 23 by 18. 


LOT 72. 

A Study at Sorrento, Italy. 

Oil. Mounted. Size 26 by 19£. 


LOT 73. 

Study of Mount Washington During a Storm. 

Oil. Size 13 by 11. 


LOT 74. 

Sketch of Mount Jefferson in TDD Autumn. 

The original of a large picture, painted far J. S. Morgan, Esq . 

Oil. Size 16 by 12£. 


LOT 76. 

The Glen—A Study in New Jersey. 

Oil. Size 19 by 22. 
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LOT 76. 

Study on the Roman Campagna—The Aqueducts and 
the Albian Hills. 

Oil. Size 16 by 13. 


LOT 77. 

A Study of Cumuli Sky—Greenwood Lake. 

Oil. Size 24 by 18. 


LOT 78. 

Niagara Falls, from Goat Island. 

Oil. Oval. Size 24 by 21. 


LOT 79. 

View of West Lulwortii, Dorset. 

Size 28 by 22. 


LOT 80. 

Study at Stifford, Essex. 

Size 26 by 18. 


LOT 81. 

The Land-Slide at Bonchurch Isle of Wight. 

Oil. Size 19 by 14. 


LOT 82. 

The Cote of West Lulworth, Dorset. 

Oil. Size 28 by 22. 
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LOT 83. 

Study at West Lulwortii, Dorset. 

Oil. Size 26 by 18. 


LOT 84. 

Sea Coast at West Lulworth, Dorset. 

Oil. Size 26 by 20. 


LOT 85 

Catskill Falls. 

Oil. Size 26 by 20. 

LOT 86. 

Monument to Peace. 

Oil. Size 25 by 18. 


LOT 87. 

Sea Coast at Newport, Rhode Island, with the Residence of 
Harper the New York Publisher. 

Size 27 by 20. 


LOT 88. 

The Pool in the Woods. 

Oil. Size 20 by 16. 


LOT 89. 

The Haunted Grotto. 

Design for a large Picture. 
Oil. Size 24 by 17 
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LOT 90. 

W alton-on-Thames. 

Otl. Size 25 by 18. 

LOT 91. 

Road-side Scene. 

Oil. Size 23 by 17. 

LOT 92. 

A Distant View of New York Bay from the Orange Mountains, 
in the Spring—Early Morning. 

Oil. Size 23 by 17. 

LOT 93. 

Chocorua Peak—Summer. 

Oil. Circular. Size 15 by 15. 


LOT 94. 

Farm Yard Scene. 
Oil. Size 26 by 19. 


LOT 95. 

Tuckerman’s Ratine—Autumn. 
Companion to Lot 99. 

Oil. Circular. Size 15 by 15. 


LOT 96. 

Dawn of Morning from the Summit of the Catskill Mountains. 

Oil. Size 28 by 19. 

c 
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LOT 97. 

The Roman Campagna. 
Oil Size 24 by 19. 


LOT 98. 

Cottage Scene at Barbisono, Fountainbleau. 
Oil. Mounted. Size 18 by 24. 


LOT 99. 

Study of Sky in the Catskill Mountains. 

Oil. Mounted. Size 24 by 19£. 

LOT 100. 

Jedburgh Abbey in the Olden Time. 

Oil. Mounted. Size 24 by 18. 

LOT 101. 

White Mountain Notch—Rainy Day. 

Oil. Size 19 by 22. 

LOT 102. 

Primative Mountain and Lake Scenery, with the Moon rising. 

Oil. Size 20 by 15£. 


LOT 103. 

The Delectable Mountains—Pilgrim’s Progress. 

Study for a large Picture. 

“ He saw a most pleasant mountainous country, beautified with woods, vineyards, fruits 
of all sorts, flowers also, with springs, and fountains, very delectable to behold.” 

Oil. Size 22£ by 17. 
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LOT 104. 

Elm Trees in the Chenongo Valley. 
Oil. Size 23 by 18. 


LOT 105. 

Study of Foliage on the Chenongo River. 
Size 25 by 19. 


LOT 106. 

Little Falls on the Passaic River. 
Oil. Size 23 by 19. 


LOT 107. 

Study of Sky—Evening. 
Oil. Mounted. Size 24 by 18. 


LOT 108. 

Sketch for the Deluge. 
Oil. Mounted. Size 24 by 18. 


LOT 109. 

Study of Sky—Sun-rise. 

Companion to Lot 107. 

Oil. Mounted. Size 24 by 18. 


LOT 110. 

Catskill Mountain House, from the North Mountain. 
Oil. Size 25 by 20. 
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LOT 111. 

Greenwood Lake at Sun-rise. 
Oil. Mounted. Size 18 by 14. 

LOT 112. 

Italian Composition. 

Oil. Oval Top. Size 19 by 24. 


LOT 113. 

The Saw Kill Falls. 
Oil. Mounted. Size 23 by 25. 


LOT 114. 

The Trenton River. 
Oil. Mounted. Size 20 by 22. 
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LOT 115. 

The Rock in the Sea, West Lulworth, Dorset. 
Oil. Size 20 by 22. 


LOT 116. 

Study of Sky, Catskill Mountains, at the moment of the Sun’s 

SETTING. 

Oil. Mounted. Size 24 by 17£. 


LOT 117. 

Study of Sky -Clearing up after Rain. 
Oil. Size 27 by 19. 


21 


LOT 118. 

Study of Sky—Dawn of Morning. 
Oil. Mounted. Size 28 by 19. 


LOT 119. 

The Catskill Mountain House from the North Mountain, in the 

Autumn, 

The Hudson Valley is seen to the right through the Trees. 

Oil. Size 26£ by 19. 


LOT 120. 

Winter—A Scene in Switzerland from the Simplon Pass. 
Oil. Size 33 by 24. 


LOT 121. 

Scene in New Jersey. 
Oil. Size 48 by 34. 

LOT 122. 

“ Indian Summer.” 
Oil. Size 51 by 35. 


LOT 123. 

The Clove, a Deep Ravine in the Catskill Mountains, during 

a Storm. 

Exhibited in the Royal Academy in 1857 ; in the International Exhibition in 1862. 

“It is a bold, gloomy and effective pictnre, and has a Salvator Kosa savageness 

about it .”—Morning Post . 

Oil. Size 60 by 72. 


22 


LOT 124. 

Corfe Castle. 

Exhibited in the Royal Academy in 1861. 

“ The noblest of Dorsetshire ruins, seen in late Summer afternoon, under a rainy sky, 
against which the fragments of a rainbow are playing under a sudden burst of low 
sunlight, which lights up the picture as a smile lights a face. A very beautiful 
Landscape .”—The Times , 1861. 

Size 84 by 66. 


LOT 125. 

Richmond Hill in 1862 . 

“ Mr. Cropsey, the American landscape painter, whose ‘Autumn on the Hudson ’ 
was the great adornment of the United States’ department of the International 
Exhibition, sought for a corresponding view to show Summer in England, and finding 
it on Richmond Hill, 1 loved by the Muses,’ has painted a parallel picture of great 
size. He has chosen well. Every one knows Royal Richmond, the Sheen (from the 
shining river) of former time; where Edward III., Henry VII. (from whose paternal 
estate in Yorkshire it had its present name), and Queen Elizabeth all died; where 
Henry VIII. jousted; where the Queen of George II. received Jeanie Deans; where 
Reynolds and Gainsborough lived; and which has been sung by Pope and Thompson. 

“ The wall of famous ‘ Star and Garter ’ is on the left of the picture; beyond is 
Petersham, with the grounds of Ham House, where the great Duke of Argyll was 
born: in the centre, or rather to the right of it, — 

4 Wanders the hoary Thames along 
His silver winding way ! ’ 

Though, as the time chosen is the afternoon (just before going in to that very pleasant 
dinner), and a rich, warm sky gives colour to the river, it becomes, rather, the 
‘ gilded stream’ of Thompson’s verse. In the distance, which is capitally painted, is 
seen Windsor; everywhere are the beauties with which nature is there so affluent; 
and in the foreground is a group of many figures of varied classes, the costume 
marking the period. These figures are of large size, and very cleverly presented. 
We congratulate Mr. Cropsey on having produced a charming picture of a charming 
spot, the first view of which ever leaves with the impressionable observer, — 

‘A bright remembrance ne’er to be destroyed.’— Builder 

Size 114 by 72. 


F l N I S. 


